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Notes:

1. Each presenter will have 15 minutes, followed by a 10-minute response by the
discussant. A time limit reminder will sound once when 2 minutes remain and
twice when 1 minute remains. A long bell will sound when time is up. The speaker
must conclude immediately.

2. Presentations and discussions may be delivered in either Chinese or English. Only
Chinese-to-English interpretation will be provided.

3. A computer and presentation remote will be available at the venue. Please arrive
early to test your slides. If you use your own laptop, bring the necessary cables and
adapters and confirm compatibility with us in advance.
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Straight Ontology and the Countergenderization of Characters: A Genealogy of
the “Third Gender” of Nijigen (2D) Characters

B2 Kifumi Hsi-Wen Liao (NTHU)

Abstract

% ¢

This paper offers a theoretical inquiry into the problem of fictional characters’ “other-than-
human gender.” Drawing on fieldwork experiences of fictosexuality and Tamaki Saito’s concept of
“multiple orientation,” I argue that the relationship between characters and humans raises a
problematic that is “not mere same sex.” On this basis, taking Jo-Hui Yang’s crude analytical
method as a case study, and building on Monique Wittig’s concept of the “straight mind” and Paul
B. Preciado’s notion of “negative sexology,” I define the reductionist framework that erases this
difference as “straight ontology.”

The paper then traces the genealogy of discourses on character gender within otaku theory.
Beginning with Chizuko Ueno’s formulation of the bishonen character as a “third sex” that is
neither male nor female, | examine several theoretical positions that have emerged in subsequent
debates. These include Reina Saijo’s discourse of “naive genderization,” Tamaki Saito and
Thomas Lamarre’s discourse of “gender abstraction,” Go Ito’s discourse of “degenderization,” and
Yuu Matsuura’s discourse of “regenderization.”

Building on Matsuura’s theory of regenderization, I further argue that while Matsuura
elucidates the nonhuman agency in short-circuiting gender norms, they do not address how the
gender of characters may in turn act upon human gender and exert a deconstructive force upon it.
Drawing on the deconstructive approach developed by Preciado in Countersexual Manifesto, |
therefore propose the theoretical perspective of “countergenderization.” From this perspective, the
gender of fictional characters can be understood as a supplement to human gender—an emergent
origin of human gender itself—thereby revealing the potential of character beings to destabilize and
deconstruct the human gender order.
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Shame, Performativity, and the Potential of Straight-Queer:A Reparative

Reading of Coetzee’s Disgrace

2IEH Loris Xuesong Liu  (NCU)

Abstract

The main theme of J.M. Coetzee’s novel Disgrace concerns the process of discovering and
handling with one’s authentic self. In the novel, the default man Lurie encounters shame in a post-
critical society. Through the recognition and acceptance of the shame, he gradually approaches the
truth of his self, thereby readjusting his position in the world and transcending his existential
anxiety.

American queer scholar Eve Kosofsky Sedgwick, with shame as the core of her affect theory,
emphasizes the constructive momentum of shame. She argues that queer subjects should, through
continual return to the shameful scene, come to recognize and perform their own queerness, thereby
finding a mode of existence particular to themselves.

This paper reads Coetzee’s Disgrace through the theoretical lens of Sedgwick. On the one hand,
it employs Sedgwick’s theory to illuminate the process of Lurie’s transformation in subjectivity,
illustrating how Lurie, in his experience of shame, progressively marginalizes and others himself,
thereby opening up the possibility of becoming a straight-queer. On the other hand, it uses Coetzee’s
Disgrace as concrete material to demonstrate the queer-political potential inherent in Sedgwickian
queer affect. The paper explores the possibility of queering normative subject and, through this
inquiry, reflects on the efficacy, situation, and future direction of queer theory in post-critical

societies.

Keywords: Disgrace; Sedgwick; Shame; Queer; Affect; Coetzee
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Violence, Revenge, and Pseudo Agency: Female Subjectivity and Visual
Governance Mechanisms in I Spit on Your Grave (1978)

Zhen, Yu-Jyun (NCCU)

Abstract

This study uses the female revenge film 7 Spit on Your Grave (1978) as case study to explore
the collective anxiety in American society in the late 1970s. This period coincided with the decline
of American military power after the Vietnam War, which weakened America's hegemonic authority
and exacerbated social anxiety as well as the rise of second-wave feminism further challenged
patriarchal dominance. Existing research on this film primarily focused on the gaze and the
formation of subjectivity, with less focus on how political frustration becomes internalized through
bodily governance and the visual assertion of power. This study examines how the film transforms
the female body into a proxy battlefield for Cold War ideology and analyzes how narratives of
female victimization serve to whitewash the male gaze and shape biases of female rebellion. The
paper using film analysis reveals the Cold War binary of "us versus them," where men attempt to
reclaim dominance within gender hierarchies. Women appear as complete subjects but attain a false
sense of "normality and strength" is a constructed illusion by mimicking patriarchal violence.

Women seeking revenge are often portrayed as acting out of "irrationality and madness" to
reinforce the patriarchal order. This study aims to fill the gap in the portrayal of male dominance and
female subordination in films directed by men to explore the broader social impact of such

narratives.

Keywords: Cold War visual governance, proxy battlefield, pseudo agency, male gaze,

female revenge film
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Liminality and Orientalisation: The Narratives of Self-Combed Women in Chinese Diasporic

Fiction

Yang, Xin-Lei (NCU)

Abstract

From the 18th to the 20th century, the Pearl River Delta region of China saw the emergence of a
unique group of unmarried women known as “self-combed women” (zishunii). These women practiced
a form of liminality, symbolised by their rejection of marriage and supported by their economic
independence, which challenged patriarchal norms. However, their departure from patriarchal
structures often relegated them to the “other” status in society, making them subject to external
judgment. This inherent tension is further reconfigured within the power structures of narrative texts.
Chinese diasporic fiction represent a frequently overlooked type of self-combed women narratives.
Works such as Women of the Silk and its sequel The Language of Threads by Japanese-Chinese-
American author Gail Tsukama, as well as The Moon Pearl by Scottish-Chinese-American author
Ruthanne Lum McCunn, reconstruct the life experiences of self-combed women through female
identities, diasporic perspectives, and modern sensibilities. However, the representation of self-combed
women in Chinese diasporic fiction, as a dual projection of cultural memory and gendered experience,
inevitably risks a slippage from “imitation” of historical phenomena to “distortion.” This creates a
paradox in cross-cultural transmission: on the one hand, self-combed women narratives shape the
image of Chinese women as resisters, which can be interpreted as identity politics against patriarchy
and Orientalism.

On the other hand, the narrative strategies employed by Chinese diasporic authors may cater to
Western readers’ imaginations of the “otherness” of Eastern women, self-Orientalising the self-combed
women theme into an exoticised commodity, thereby flattening their symbolic significance. This
textual paradox reflects the identity dilemmas of Chinese diasporic women, who articulate their
narratives within the intertextuality of gender and cultural power, preserving the liminal potential of the
discourse. By employing liminality theory and examining these novels through a postcolonial lens, this
paper explores the narrative strategies of Chinese diasporic authors, analysing how they navigate the
tension between identity politics and self-Orientalisation in their self-combed women narratives. It
further reveals both the agency and limitations of diasporic subjects in cross-cultural writing, ultimately

pointing to possible pathways for the reconstruction of subjectivity.

Keywords: self-combed women, liminality theory, Chinese diasporic fiction, self-Orientalisation,
identity politics
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Global Circulation of Fantasies: Affective Economies and Taste Clusters of Trendy
Drama on Streaming Platforms—A Case Study of The First Frost

Judy Liu (NCCU)

Abstract

In the post-pandemic era, the Taiwanese government has actively promoted "New Taiwanese
Dramas, "primarily characterized by realism, as a key driver for cultural export. This strategy,
encapsulated by the phrase "the more local, the more international," aims to forge deep connections
with Netflix. However, as the pandemic dividend recedes, structural weaknesses in the exportability of
Taiwanese dramas have become increasingly apparent. In contrast, Mainland Chinese trendy dramas
have recently achieved superior viewership performance on Netflix compared to their Taiwanese
counterparts.

This study investigates trendy dramas as products of "Affective Economies" in the streaming era,
exploring how they shape global "Taste Communities " through media materiality and transnational
production strategies. While past critical scholarship often dismissed idol dramas as "ideological
fantasies" that mask class contradictions, this research challenges such perspectives by shifting the
focus toward audiences' material practices and affective flows. Using the Netflix global-release drama
The First Frost—directed by a Taiwanese creator—as a case study, this research explores how the
"Romance in the Recent Past" narrative mode effectively "sticks" affect to cross-regional audiences.

Finally, it reflects on why Taiwanese film and television, in its pursuit of high-quality local
themes, has gradually lost ground in export competitiveness and affective resonance to de-politicized,
Mainland-produced romantic fantasies.

Keywords:
Affective Economies, taste communities, audiences, ideological fantasy
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Structure Generated in Rupture: Understanding Behavior and Perception in Noise
and Movement Improvisation

ManTing Tang (NCCU)
Abstract

This study examines noise improvisation as a site for rethinking the emergence of musical structure
and intelligibility. It argues that “noise” should not be understood as a purely acoustic category, but as a
relational position within contemporary musical institutions and perceptual frameworks. When sound
cannot be stabilized within existing formal and syntactic systems, noise marks a condition in which
understanding loses its point of anchorage and is forced to return to a more primary level of perception.

In addressing the practice and listening of noise, Salomé Voegelin critiques the dominance of visual
epistemology in constraining phenomenological sonic experience, while Pauline Oliveros proposes a mode
of listening grounded in full bodily engagement. Yet even within such expanded practices, the intelligibility
of noise often remains dependent on specific forms of cultural capital. In response, Lin Chi-wei, in Beyond
Sound Art, calls for a return to the bodily mechanics and social ritual embedded in noise practices. Situated
within this theoretical context, this study engages with Maurice Merleau-Ponty’s The Structure of Behavior,
shifting the analytical scale from macro-level socio-historical conditions to micro-level phenomenological
perception.

Methodologically, the study adopts a practice-as-research approach, taking the author’s collaborative
performance Penglai—an improvisation combining electronic sound and bodily movement—as its central
case. It contends that structure cannot be grasped from an external standpoint, but must be approached
through “being-in-situation” as a methodological condition, foregrounding the performer’s reflexive
perception at the thresholdofunderstanding.

Through an analysis of the live performance, the study resonates with Voegelin’s insight that noise
disruptsestablished networks of meaning, rendering communication a contingent and risky event. Within
this conditionofrisk, structure does not pre-exist as form, but emerges through the interplay of bodily
orientation, micro-sonicmodulation, and spatial perception, taking shape as a dynamic “situation.” Sound
thus ceases to functionasanisolated object and instead acquires intelligibility within a relational field of
action.

Thetheoretical significance of noise lies precisely in its position at the threshold where understanding
is not yet stabilized, making the process of structural emergence perceptible. Through a dialectic of theory
and practice,thisstudy shifts the problem of musical understanding from formal analysis toward embodied
and situatedmodesof perception, and reconsiders the relationship between action, perception, and the

production of meaning.

Keywords:
Noise improvisation, Embodied improvisation, Practice-as-research, Phenomenology, Structure of behavior,
Situation
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Mediated Politics: India-Pakistan Conflict Coverage (2025)

Satvik Singh (NCU)

Abstract

Peace Journalism, as conceptualised by Johan Galtung, serves as a corrective and alternative
framework designed to redress the deficiencies of traditional mediatised representations. It seeks to
reconfigure the established media "war genre" by promoting constructive and creative responses to
conflict reporting.

Drawing on the paradigms of war vs. peace journalism, this study analyses the framing of the
2025 India-Pakistan conflict across print and digital media, including corpus analysis of
social media artefacts by “keyboard warriors” and their memetic rendering, drawing attention to the
ways in which media texts and practices are shaping politics and eventually engagement between
India and Pakistan.

Through short presentations of posters and video compilation focusing on specific events,
campaigns and textual forms, I highlight the multiple points of intersection between media
consumption and political continuities and commonalities between the two countries.

This research proposes a specific methodological intervention: it employs content analysis to
examine newspapers as literary products. By focusing on style and form, the study develops a new
stylistic categorisation of news media. This approach departs from the teleological perspectives that
traditionally dominate media history and research, which often classify organisations solely by

ideological orientations rooted in Cold War-era divisions.
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